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IL SON JACK3CN 

by ANTHONY ROTANTE 



Vocal with Guitar 
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U11672 
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roberta ; blues 
freedom train bides 

gome .with the . wind 
no money/ no" love '. ' 
gambling blues ' 
homeless blues . 
evil blues , 
cairo blues .. 
ground hog blues 
bad whiskey, bad women 

talkin boogie 
uilpord blues 
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It II 



Dot 1051 
n 11 



Mod, 640 
n 11 



(Iten froa Billboard, 
want out of busln*ss 



9/23/51 states, 'Motom taught Jackson masters from Gold &tar> 
t First releases on Modtrn, Oo1U 1, 1951*) 
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5131 
5131 
5137 

5137 
5237 

5156 
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5144 
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5165 
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5300 
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531? 
5313 

5218 
5204 
5216 

5204 

5223 
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5312 
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TICKET AGENT BLUES 
TRUE LOVE BLUES 
EVENING BLUES 
■SPEKDING MONEY BLUES 
TOUGH UJCK BLUES ' 



PEACE BREAKTH' PEOPLE (Molvln Jacks on) 
ROC KIN' AND ROLL IN 1 (UeWin Jaoknn) 
TWO TIMING WOMEN - (llelvln Jaokion) 
ROCKY ROAD ; Olivia Jw*«oii) 

TRAVEL IN 1 " ! ALONE 
YOUNG WOMAN BLUES 



MR, BLUES 

THE CHANGES THINGS 
VfCWDERING BLUES 
RESTLESS BLUES 
ALL ALONE 

EVERYBODY'S BLUES 
TRAVEL IN 1 WOMAN 
RED LIGHT 
ACHING HEART 

UPSTAIRS BOOGIE 
ALL MY LOVE 
MY LtTTLE GIRL 

BIG GUN BLUES 

GET HIGH EVERYBODY 
LET ME D0V1N EASY 
MY YOUNGER DAYS 
I WISH TO GO HOME 



(llelvln Jaokson) 
(Melvln Jaokson) 
(Me Win Jackson) 
(Malvln Jackson) 

F 

SMelvin Jackson) 
Melvln Jackson) 
(Mslvln Jaokson) 
{Melvln Jaokson) 

(Uelvin Jackson) 
(Melvin Jaokson) 
(Melvln Jackson) 
(Uolvin Jackson) 



BLACK AND BROWN (Melvln Jacks on J 
JOURNEY BACK HOE (Mslvin Jackson) 
SAD LETTER BLUES (Molvln Jaokson) 
RQCKIN 1 AMD ROLL IN #2 (Mslvin Jaokscn) 



LONELY BLUES 

FREIGHT TRAIN BLUES 

HOW LONG 

GOOD OLE WAG OK 
BLUES BY TIE HOUR 



(Melvln Jaokson J 

(Mftlvln Jaokscn) 
(Melvin Jaokson) 
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TROUBLE DON'T LAST ALWAYS (llslvln Jaokson) 
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As most oelleetorft Know, the 
hill and dale technique was not 
limited to the Edison Company* 
There were many hill and dale 
outfits that Issued discs at 
one time or another In America 
but most of them were out of 
existence by the early l?20'i* 
Only the Edison Company had the 
staying power to remain On the 
scene f til 1?2?* 

The tympanies based their re- 
cording grooves on two major 
systems: 

(1) a wide groove roughly equlvw 
alent to the old 2 minute cyl- 
inder groove* 

(2) a narrow groove whloh was e- 
quivalent to the newer 4 minute 
cylinder groove* 

The number of grooves per inch 
might vary from company to com-* 
pany but essentially all fitted 
Into the two " families* The 
first system (Path*) gave very 
little noise from the groove 
walls but had the disadvantage 
of frequent needle skip on loud 
passages and thtrt It 'took a lot 
of disc space* Wear, when play- 
ed Trith the suggested sapphire 
needle* was negligible and even, 
those with aefiliite *wwafr signs- 
reproduced well* The second sy- 
stem (Edison) had the disadvan- 
tage of side wall scratch St the 
possibility of the grooves be* 
ing stripped wh*n played on the 
wrong machine* It had the ad*- 
vantage of economy -of space 
since the equivalent of a 12 
Inch record was easily fitted 
on a 10 inch disc. (Edison only 
Issued 10 Inch records except 
for a few lon^-pleyers.) The 
smaller companies issued 7 * 
6 Inch records and packed & ten 
Inch quantity into their 
grooves ■ 

PATHE type grooves 
Path*- This pioneer European 
company opened a branch in the 
United States during the war 
years* Basic label design was 
constant but colors varied with 
the series* Basically the name 
Patha Preres Phonograph Co. ap- 
peared around the edge of the 
label with a red rooster device 
Just above the center hole* The 
word Paths again appears In 
white at the six oclook posi- 
tion*; This firm Issued 10, 10 3/4 
12 and 14 inch discs* Later 
they dubbed many of their ti- 
tles on Fathe Aotuelle lateral 
cuts* Many of theee were later 
Issued on Perfect Records* 



The "HILL a PALE" Scene 
An. Eiploratlcn 

r 

BRPNSWICk - A grew label with 
gold lettering. The name Brims- 
wick appears in a semicircle 
In the middle of the upper por- 
tion of the label* A rather oiv 
bate B appears Just belo* « Is 
pierced by the Spindle hole* At 
the bottom appears the menufao* 
turer, The Brunswlelt-Balke-Col- 
lander Co* of Canada Ltd* Ye 
have not as yet located an 
American krunswiok hill & dale* 

L 

r 

"■ 

EMPIRE- At the top of the label 
is the name, "Empire Sapphire 
Record" with the words Standard 
Selections Immediately below* 
Mo place of manufacture is giifc* 
en nor is an issuing company 
indicated* The words " Use 
sapphire point only** appear at 
the bottom of the label* 

MSEM-OePHONE- The hama KeeiwO- 
frione appears at the WJ> of the 
label " with record Immediately 
below it* A device with an or- 
chestral conductor standing in 
front of a morning glory disc 
phonograph appears directly be- 
low this and above the spindle 
hole* Title "Keen-O-Phone Co*, 
Phlla*, Pa*, U*S*A*" appears 
just below the spindle hole and 
towards the bottom* A restrict- 
ed use notice appears below 
' reading* "This record Is sold 
under price maintenance con-* 
tract and upon condition that 
it shall not be re-sold In Uni- 
ted States for less than the 
retail price marked hereon* - 
This record must be played with 
the Keenb point only*" It Is 
known that Issued on this label 
also appeared on Rex *The label 
color is black with gold 
lettering* 

OKEH- A blue label with gold 
lettering except for seal in 
circle containing motto "The 
Record of Quality" In colors 
red, white and gold* th the 12 
oolook side of label Is the 
name of maker "Otto Kalneman 
Phonograph Supply Co* Inc* New 
York City*" Above spindle hole 
are letters Okeh with word RE - 
CORD enclosed under ke & be - 
twaen O-H in smaller script. 
Sketch of an American Indian is 
fixed into large letter ))* The 
1000 series was used for the 
cataloguing of Okeh hill Adale* 

i 

EPERAPHCNE y see comments under 
the Edison group* 

r 

PHONOfCUT- The name, "The Phono- 
Cut Record Company* 1 appears in 

* 3 



by RAT tflLE 

gold on a ribbon device imposed 
on a world. At the bottom ftp*, 
pears the place of manufacture, 
Boston, Mass* and the warning 
"Use only sapphire point on 
this record*" The basic back- 
ground color is black* 

tjEX - The words, "Rex Raaord"«y* 
pei> around the edge of this 
label* Towards the top Is an o-* 
pen [fr.on.Q£raph with & king be- 
hind It holding a record* The 
words "A r*y*X *ttUrtain*r" are 
Inscribed on a bamer in front 
of this* At the lower portion 
of the label are the words, 
"Use only jewel point on this 
record" end the name "Rex Talk- 
ing Machine Corporation, Phil** 
delphia". The label is black 
with red and gold lettering* 
Still later a new label design 
was used. This was black with 
red end gold lettering* The 
words "Play with Rex sapphire 
needle" appears at the top cir- 
cle of the label* A targe Bed R 
with an elongated tall ending 
In a ball dominates the top pf 
the label* The ex of Rex appear 
In black In the tall of the R* 
"The keynote of Music" appears 
at the right of the Rex* Just 
above the center hole is the 
Inscription, : "The record , of 
quality"* 

EDISON TYPE GROOVES i 

E fl l B O H -ffeat Orange,New Jersey.* 
Issued 10 inch discs with the 
exception of a few long playing 
discs Introduced In 1925* (For 
label types see article in Vol* 

1, N0.3)* 

AEOLIAH VOCAL lAN- Tho label has 
an upright oblong device In 
which all text matter is in- 
scribed* At the four sides are 
decorations in gold and brown. 
At the top of the oblong are 
the words "AeoliaiWVooalian" in 
a gothlc script* At the left of 
the spindle hole are the words 
Foreign patents, U*S* patent 
pending* At the right-copyright 
1916 Aeolian company 4 Immedi*- 
ately below Is a brown box in 
which the title la found in 
black. The classical series was 
done in other color combine** 
tlons* 

CRESCENT*- 9 4 10 inoh Crescents 
have been seen. The 8 Inch ex- 
ample has the label inscription 
pressed into the record & fill- 
ed In with white ink* At the 
top of the label portion ap- 



CRESCENT (continued) 

pears the following: C turn ft 

sound box E to S extreme C left 

E right angle N to tone arm T. 
Title appears Just below and 
bove the spindle hole* At the 
right of tho hole is a oresaent 
moon with the words trade mark 
patent pending* Crescent Talk* 
Ing Machine Co., Inc. New York, 
N.Y* appears at the bottom* The 
8 inch example was In the 2000 
series* The 10 inch example Is 
a blue label with Oliver let- 
tering* The word "Creaoent" ap- 
pears at the top In white out-* 
lined in silver * Just below ap- 
pears a silver orescent with 
the words "The melody looker" at 
its base. This example was from 

the 10 inch series numbered 
C10000* It *as marked "For Uni- 
ted States Consumption ftily» ft 
The eight Inches at least were 
laninated* 

POKING -Not the later Jaas Demi* 
no but an earlier label. Colors 
are light blue with dark blue 
lettering. The name Domino ap- 
pears in a modified script be- 
low the center hole with an eye 
mask directly below the name. 
The words ...."Domino Phonograph 
Corporation, Jiew Jsfrts"! : _a£pea* " 

at the six ooloffk posltjlon^ TKe' ^ 
only examples seen have been 7 
inches. 

GEHNETT- A red label with gold 
lettering in a gothio script. 
The words "art tone" appear a»' 
bove the brand name* The label 
is inscribed New York. Also on 
the bottom half are the words, 
"This record was recorded In 
our New York laboratories A is 
distributed only through cur 
authorised agents* Copying or 

duplicating prohibited*" This 
record is of regular thickness* 
Master numbers continue the 
Starr series* 

LYRIC-A multi-colored label 
with blues dominating* Words 
fl Lyric Record" appear at the 
upper left with two women hold* 
ing the masks of tragedy & hu- 
mor reposing in front of a tree 
at the right. Floral garlands 
nut line the bottom of the label 
with a lyre at the six ooloak 

position* Price was 75 cents in 
the TT.S.A* and 90 cents in Catw 
ada* The makers name Iyraphone 
Co*, of America-New York, N*Y* # 
made in U*S*A* appears at the 
bottom Just above the lyre* Ten 
inch examples are the only ones 
seen* 



MAJESTIC^ An etched label in the 
. center gf . the jjis^* Title ap- 
pears above the' benter hole and 
the nrjno ■■Majestic ' Phonograph h 
Co** Inc., New/STork" torairds 
' the bottom of the label* Just 
below Is an eagle with Its 
wings spread up the bottom seal 
circle of the label edge* The 
envelopes also add the informa- 
tion "Gold In quality-silver In 
price 11 and the price designa- 
tion^ cents* This company had 
offices at 247 *0 253 Vest l?th 
St., New York* All examples 
seen have been seven inches, 

^LODOQRAPH- A white & black lb- 
bel with the words Helcdograph 
Record super imposed above a 
lyre- column device* Title ap- 
pears in black on a white patch 
below the center hole and the , 
words "Melodograph Corporation 
N*Y*" appear as whit* on blaok 
at the bottom* 7 Inches ■ are 
the only issues that have been 
eeen* 

OFERAFHOHE- Thla firm Issued re- 
cords of the Edison* Pathe and 
lateral systems* Qn an 8 inah 
vertical the voids "Qperaphene 
Record" appear at the top of 
the label position and.?* "Musio^ 
^6>^wryb6dy" --appears around* |rr - 
the spindle hole* At' the bottom" 
are the words "Operaptone Mfg* 
Corp** New York* N*Y»" The 
company also Issued a 10 inch 
hill and dale of the Pathe sys- 
tem* however no example is a»* 
vailable for description* 



SCHUBERT-Labal is green and 
yellow with the upper portion 
green and the lower yellow* A 
picture of Schubert appears at 
the top with the words Reg* U*S* 
Pat. Off* flanking it* Just be- 
low is .tne arans Schubert in 
yellow letters* A the left of 
the center hole Is the Insorlp*. 
tion "series 85" and at the 
right "Use steel Needle*" At 
the bottom is the makers name* 
"The Bell Talking Machine Corp- 
oration New York* K«T« n Ten 
Inch examples -haW been seen* 

r 

S TARR^ Made by the Starr Piano 
<3o*, Richmond* Ind* A green la- 
bel with the name outlined in 
gold and . white*, The name* in 

gothio script is -immediately tw 
bove 2 lyres, A Slightly thin- 
ner disc than the Edisons tho 5 a 
records were apparently only 
Issued for one cr two years* 



undoubtedly other hill and dale 
firms Issued discs in the U.S* 
or Canada durin^tha ^ 
of phonographic history* jt you 
have other issues In your pes* 
session or come across any 
please take down»full part leu - 
lare and let us know* Of the 
groups mentioned all were main- 
ly popular recordings with the 
exceptions that Edison* Pathe 
Phono-Cut* Ken^O-Phcna* Rex. 
Starr, Vocal ion and Majestic 
issued operatic title s^ 

r ■ 

Addenda; 

PREY GULL- Word has reached us 
o^ the existence of a Grey Gull 
vertical cut* No information is 
available at the present time* 



WANTED t 

Edison and other hlll^and-dole 
issues* catalogs and printed 
literature* 
Contact i Ray Wile 

138-47 Barclay Avenue 

Flushing 55* N*Y* 



Correction for article on Edi-. 
son labels t (Vol*l* Noj3) 

Edison Long Playing Records 
were first issued In 1?25* (the 
-y»ar ? . ~ T -of; is^ue was auppll- 

ed by Dr* Frederick Summerille 
* - - r ^ w * *.■---.**•■.■*. 

EDIflONjIA .will appear abato r in. 
the next issue***** 



* « 
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ff 'Record Research 1 annual subscription # 

# will be increased to $1*50*...., ^ 

# Individual copies - 30 cents each... $ 
§ This has been caused by increased ff 
§ operation costs** All subscriptions In ff 

# effect now will be honored Hill jf 
§ expiration \ 



BLACK SWAU 

Part 2 

1 

r 

In the last Issue ■Record Research 1 presented a chronological potpourri ef statistics and Information which hod 
elhumed frOBi periodical* of Black SffiUi'e day* 

i 

This iiauc will include further Information about Black Smui T B activities* It iff alio our intention to begin 
a numerical collation of the Black Swan catalogue) listing all known recordings* 

Blac k Swan 1 ! calt 

l9 editor t s notes of last issue (see p*6) mention vas made that little vas knoim of Slack Swan's capitulation 

and that its date of exit from Its recording venture oould be any day daring the autumn of 1?23# Recently, some 
enlightening Information has been forwarded to us which may clarify this matter** 

(l)AChioago Defender f notes of Bill Russell indicated that Black Swan tos in 'effect until early 1$24** 
Here are some excerpts* 

Jan 12, 1924 issue - Ad for Ethel Waters re cords j gives address as 228? Seventh Avenue , New York 



Hay 17^ 1924 issue - Black Siren now merged with Paramount 

(2) Homrd Goldberg of the Bren^ New York contributes a 'declaration of policy* which had been exacted from 
a 1J24 Paramount catalogue* (also see Oct., 1?50 issue of 1 Record Changer* for an excellent pictorial revue 

of this catalogue) 

Paramount And Blaok Swan Now One 

'One' of <bie moat important episodes in the history of the phenosraph reoord industry was the recent combi- 
nation of the New York Recording laboratories ( recorders and manufacturers of Paramount records) and the 
Black Swan Phonograph Company repetolre* 

By this merger, the New York Recording laboratories has taken ever all master records, contracts with 
talent and the good will of the Black Swan Company* Hereafter Blaok Swan records will be made under a 
special paramount label* This combination marks the unusual event of a merger of a large Negro company 
and a large white organization* It brings together the two leaders in the Race record field and now 
makes Paramount, more than ever* the unquestioned leader In the Race record business* 

■ ■ 1 

* 1 

In a recent article published In the New York Age.. Pres Harry H» Pace of The Blaok Swan Phongraph 00m- 
pany said: 

Th* Bl&ok Swan catalogue of several hundred naster reoords is L the most valuable of its kind In existence, 
~ ~insteaa~of :, the dempany operating that catalogue t the Paramount Company mil . .Manufacture and distribute 
Blaok Swan Reoords, from which the Blaok Swan Co mil receive a definite amount each month, Jtftsr the 
Blaok Swan Company has paid its own aooounts and obligations, euoh as every operating company must have... 
* it mil be in a position to pay Its stockholders a substantial and continuous dividend or It ean retire Its 
capital stock T at a substantial premium 11 

Derivation of the 'Black Swan^Name 

the last issue ■Record Research' briefly indicated: 
"It has been suggested that the 'Black Swan* name was derived from one Elizabeth ttreenleaf, a talented performer, 

who was known as the Black Swan" 

It has been brought to our attention that her correct name was Elizabeth Taylor G reenfield # 

A 21 page chapter about Miss Greenfield can be found in the 187B edition of 'Music and Some Highly Musical 
People" which featured studies and sketches about the tRsmarkable Musicians of The Colored Race* 
Tintype 

Elizabeth Taylor Greenfield (1809-1876) - bom in Hatohea Mississippi; absorbed a full musical life as her 
fame was acclaimed both here and in England, Mlso Greenfield, better known under hsr sobriquet as the Blaok 
Swan, was in her early years a self-taught songstress with natural abilities but through persistant vocal 
training she acquired a proficiency vhieh ranked her as one of the finest singers of her age* An interesting 
press notice may sum up Miss Greenfield's vocal qualiflsationsi 

» The oompass of her marvelous voice embraces twenty-seven notes, reaching from the sonorous bass of a 
baritone to a few notes above even Jenny Llnd's highest" 



Additions-fry, the chronological potpourri *hloh appeared in the last issue 
Jlaro h 15*T - 'Pace Phonograph Corp* New York ann< 



announoes ohange in name to the Black Swan Phongraph Co.' 

Other notes appearing in the'TaUdng Machine World Trade Directory' of lM* more conclusively define the 
above 'name ohange * in the Blaok Swan set-up... 

BUCK STTAN PHCNCGRAPH C CMP ANY, Iho. (Suoeessor to Pace Phono»Corp.) 
Executive offloes; 228? Seventh Avenue, New York, N,Y, 
Established and inoorporated in the the State of N»Y» in 1J21 

Offioersj President and general manager: Harry H* Pace; Sooretaryi J,p. Guander,Jr.; Treasurer: V.L.Bibb, 

Hecording Lab, and pressing plant; Long Island City, N»Y* 

Branch offices: Chicago, Philadelphia, St.Louia, Cleveland, Washington 

Manufacturers of BLACK SHAN ten-inch lateral records, for 'race' trade. » 

- 5 - 



Black Sim (continued) 



E. 



tfleeord Research' will hoi begin a numerical oatalo&it aellatlcn *f the obaoura tBlaek Swan Rword Co** 
This diseographioal feat has been spearheaded by the distinguished veteran diecographer and researcher. ' 
Walter C* Allan* Through his effort* end those of hi* associates, Alden P* Armagnao, Dsn Mahony A 
Carl Eendiiora *.« the Black Sm catalogue ha* taken shape* 



■ ■ 1 ■ ■ h -t 



We must also thank Jean Christ ophe Averty, Clyde Clark, Bob Col ton, Derek Collar, Frank Gil Hit Howard AoldbwCj 

Will Roy Hearae, Dick Holbrook, Ken Rilslier, Institute of Ja» Studies, Pete Kaufman, Anthony Rot ante, Br Ian Au1^ 
Arnold B# Stlllwell, Herb Thrune 4 Lea Zleger for their invaluable assistance,* 



We believe that in the best Interests of research, the source of the information should bs glvan* A simple system 
has been in&uguitatad for thla purpose* The initials of all contributors (aee names above) will be indicated below 
their particular listing* If a line appears underneath their Initials that means that the recording la their 
individual collection] If not so underlined m It has been listed from another source* Several listings hace bean 
taken from record catalogues, newspapers and trade organs*. All these media will be acknowledged, 

i - a k 

I L 

■ J 1 

J 

Label Descriptions 

Black Swan had various label designs and colors* Here la a verbal attempt to\deflne : oategorloally all those 
recordings which have been personally observed by our contributors. 

Three maift classifications with slight variations seem to dominate the Black Swan label scene** 

■ ' 1 

■ | M - 

( A ) Very plain, simple* almost cheap-looking label; yellow, orange to red, with all lettering and 
decoration In black. Circled BLACK StfAN emblem at top, with "Black Smn Records 1 ' within thi* 
circle | the name BLACK STfAN In plain large capitals, between two parallel lines, just below thla 
emblem and above center hole. Catalogue number to left of hole] type of redordlng to right* Title, 
(ooflposer), and artist in that order below hqle* " In on-j arc along bottom bordcrtXttfd by PACE PHONO* 
PACE PHONOGRAPH CORPORATION, New York 11 Whole label circled by two parallel circles* Typography 
used for titles, artists end composers locks similar to that ussd on labels of the New York Re* 
cording Labs* (Paramount, etc), as does that used In the wax for matrix numbers, leading one to 
suspeot that NYRL facilities were used (perhaps on a custom basis) for BS recordings, and that 
labels ware printed by NYRL*s printer* ' 

Slight variation: some labels of the above classification similar except emblem say s^B lack Swan 
Record" (singular/ riot plural) and the large letters BLACK._£H&I are In different type, large 



( B ) Mors oolorful, ''sharp", looking label* Orange i background of lower half* CiroU all around the label, 
and pair of wings (shaded withbladk) Mntered on emblem in upper pdrtlotj. Blacks border, lettering 
half, background In upper half, and swan and lettering In circular emblem attop* flhltei background 
of the circular emblem at top, and the name BLACK SWAN In large daps slightly north 6t the center 
hole. Arrangement of label copy same as in label A* In two arcs parallel to bottom border: 
"MANUFACTURED BY PACE PHONOGRAPH CORf, NEW YORK" on upper arc, an, in small caps, "FB8*U#S»PAT # OFF , * tt 
on second arc. Typography of label copy la somewhat different, the titles being given In caps only, 
artists ditto, and composers glen, as before, In parenthesized capitalized lower o&se» 
Slight variation i same as B type, exempt that tha parts appearing incite are her* -In the same 
brilliant orange as the background* 

( C ) Black background, gold design** Upon a horizontal gold band above the center hole, the label 

name "BLACK StfAN" appears in black capital letters which are smaller but bolder than on Label A* 
A slightly redesigned swan~ln»*oirele emblem, above, resembles Label A's and likewise contains 
the words "BLACK SVJAN RECORDS" but la bolder in style; gold^on^black instead of blacie- Oiw orange j 
and is flanked by "Reg* U.S. (on Its left) Pat* Off. (on Its right)*" Curving along the bottom 
of the label are the words "MFD* BY PACE PHONOGRAPH CORP* (sic), NEW YCRK, » in gold capital 
letters larger than on label A find all of the same size* (to label A, "OOHPCRATICN" was spelled 
out; and "MFD* BY" was in smaller letters than rest*) The location of catalogue numbers vary* 
Ch some labels they are to tha left of the oenter hole and on others they are to the right of 
center hole* All titling Is in gold lettering. All tune ; titles are in caps( but some ork 
and artist credits are in oapg, others In upper and lover oase* Soma caps have serifs, some 
don't* 

Attention! The last issue of'Reeord Research* featured four Black Swan labels Cp the front cover* 

These labels would be pictorial evidence of the three label classifications which are 
So described above* 



All the following liitlngi art in the 
Label A Classttleatien (see p £ ) 

Cat,# MaatkcNe Artist * Aceemp credits* 



BUCK SWAN CAfAlCODS 



•uerdlaaUd by l*n ICunirt**t 



2001 



IT 



II 



2003 



2003 



II 



p200' 



Tltl5.ond emposer 
AT uaiYlflWr (Cadman) 



Alt*RlKt*B 



REVELLA HUGHES-Sopran* with 
piano violin and cello 

jj2006' " it ti n THANK O0D FOR A GARDEN(»el Rlegft) - n " 

Netost above lt« owned by BC •*•* WCA copy has pliftiler j^rangement as abeve inept plO<r Is added te 

the A side.*. An APATutlng*Kae masters PlO^j pZQQy on the A aide and p 106 1 on B aids .All ysllew 

labels. 

sm ! 



GLAkx * J.CwdiefUUiams- JOft alL mmVT 



vlellnj F*flUH*nderson Jr«->plano 
t n n « n DEAR LITTLE BOY 0? MINE 

Hot*! souree of information was a'Chicago Defender 1 Blaek Swan advertlzement 

, — 



it 



11 



p2003 1 p!03 



BLIND MAN BLUXS(Green~Clarfc) 



Pan 12126 



KATIE CRIPPEN-SopranO with 

Oroh. 

4t » 11 tt « SING 'EM FOR MAMUAjPLAYHSM FOR ME(WllUanis) " " 

Notes; this oopy owned toy BQ andHAs orange-red label...*. 

p 2003 2 KATIE CRIPPEN-Soprmno with BLIND MAN BLUES (Green- Clerk) para 12126 

Or oh. . 

p2O04 11 it 11 n SING 'KM FOR MAMMA, PLAT *EM FOR ME (Williams)" " 

Notes: 30 - yellow label*. .• observe the difference in master number layout 



2003 



n 



2003 



11 



2003 



tt 



P 103' 
PW 1 



KATIE CRIPFEN-Soprano with 

Or eh* 

n n n 11 



BLIND "MAN *S BLUES (Ore en-Clark) 



Para. 12126 



SING 'EM FOR MAMMA, PLAY 'EH FOR ME(Willlama) rt h 



Netei an AR capy.,., netioe that the sseond word »f the first title has an apostrophe S.. masters arranged 
somewhat different than other Black Swan 2003's 



pl03' 



BLIND MAN'S BL0ES (Gre en-Clark) 



Para 12126 



KATIE CRIPFEN-Henderson's 

Novelty Oroh» , . 

-104 2 ip2004 2 " " " " PLAY 'EM FOR MAMMA, SING 'EM FOR ME (Williams)" " 

Kotet An APA listing... ebsarve the difference in title arrangement of the second Bide.. "Play f Em For Mamma' 
. ... also 'Henderson.., 1 Is given oredit as the aooompaniment 



BLIND MAN BLOCS 



Para 12126 



L k 



r LITTLE KATIE CRIPPEH-Sluei 

Novelty with Qrohtatra 
LITTLE KATIE >CRIPPEN*-SoEr<mo ^ PLAY .? EH FPH MAMMA, SING 'EU FOR ME . fl 
with Orohe stra SiL^::^; '\ ^ <.\ 

Notes Source Chicago Defender* advert letment ,« titles and aooompaniment*- appear, to be differently 

arranged. 



2004 



11 



pl!2 , 

P113 

Notet Listing ef WRH 



SONG BY JUAN HARRIS OK- Dance 
Reoord-Blaok Swan Orchestra 
BLACK SWAN DANCE ORCHESTRA* 
Vocal Chorus by Juan Harrison 



MY MAMMY 



BRIGHT EYES 



2005 



2006 



2007 



ti 



2008 



ti 



200? 
tt 



□108 



Para 12127 



tt 



LULU WHIDBY-Hender son's Novelty STRUT MISS LIZZIE (Creamer-Layt on) 

Or she stra 

plOj* » « » »» KCME AGAIN BLUES(Beriln*Akst) 

Notes: abeve Is WCA»... an BC oepy has plOS 2 and plO? 2 (apparently another take ef Walter's oopy) .Walt 
also advises us thaV^Talklmg Machine Journal 'listed above titles as by LOLA WHIDBT.. 



pilot 

pin 3 

Note 1 craned by APA 



0. CARROL CLARK, Solo Arrangement NOBODY KNOWS THE TROUBLE I'VE SEEN Para 330307'. 

aoo. by F.Hamilton Henderson, Jr* (Negro Spiritual) 

0. CARROL. CLARK, violin, Saxophone, BY THE WATERS OF THE MDWETONKA 
piano aoo» (Lleuranoe) 



tt 



11 n 



pll6* SUNG BY CREAMER AND LAYTON-Nove lty I'M WILD ABOUT MOONSHINE (Creamer Para 12128 

Song Orehestra Aoo. and Layton) 

P 117* " " w n IT i S GETTING SO YOO CANT TRUST 

NOBCDY(Creamer and Layton) 
Notes; BC - yellow label; ,..An APA listing has P117* for B side Indicating an alternate take 



11 



pl24 f p-124-2 



Pl21 2 J P 



ALBERTA HUNTER Henderson Novelty 

Oroh* 

11 it 11 11 



BRING BACK THE JOYS (Rose) 



Para 12012 



HOT LONG, SWEET DADDY, HOW LONG 

(Jones-Taylor) 

Kates j 3^ _ yaiiow i a b e x _ M another ooupllng of this Item has master numerals of pl243 and pl21 3 
respeotjvaly, Indicating an alternate taka 



Para 



IT 



7 
? 



HARRY A DELMI 
11 11 



Note 1 Source of listing from 'Talking Machine Journal 1 



MACHSHLA 
MORNING 



Para 12113 



n 



TOR' SBUVETT listings UPP^xi7 
from May 1921 to Julv 1921-.. 




Xcontlnued lh ne it'll sue) 



by 

Harrison Smith 



lb I?l6# I w working as ad- 
vertizing manager of Harlem's 
famous > Lincoln Theatre where 
vaudeville, TOBA shows and pic- 
tures llks, 'Perils of Paulino 1 
& 'the Iron Claw* could be Often 
by the ■•rial enthusiast in 1J 
weekly chapters* In addition, I 
held the Program concession {a 
12 page booklet containing ad* 
vertlzlng space at $20 per 

page)# 

(he of ay favorite pastimes was 
to watch the hooky playing kids 
begging patrons for pennies to 
get the 20jf admission foe # Che 
Tonqy Waller, then about 14 
years of age* whenever It was 
time for - a new oh&pterj would 
battle his my to his favorite 
front row orohewtra seat; right 
behind Haitie MulUns, pianist- 
conductress. She would often 
let him elide through the brass 
rail, Into her chair and Hake 
off* during the shoving of the 
.silent movie. It was hard on 
Uaiiie, as fell as myself to 
soke time s see the same picture 
3 times dally* Tommy* In turn, 
eventually became relief organ* 
1st for the stqpperiime shcirat' 
the Llnooliu-- ^ 



A ■ 



Contrary to statements of oth- 
ers, I have never met anyone 
who knew Waller's parents* It 
has been stated that his father 
was a Minister* I failed to 

f ind any Janes P* Jotason in- 
luenoe over him* Corfcy Will- 
iams, his pal, influenced him 
most, as I see it, because Corw 
ky 1 arrived 1 before James P* 
incidentally, I placed 1 Corky 
A His Blackbirds with Oeimett* 
Corky made his money by making 
'party records* for his fans A 
had some rough times in mob 
controlled joints* Other than 
Ualsle, the orchestra consist- 
ing of 6 members, was a male 
one which Included Frank With- 
ers, top trombonist, who went 
abroad with Will Uarlon Cook's 
Orch* and possibly 'Cricket ' 
Smith (New York's Buddy B olden). 
About 4 years ago, Just prior 
to the death of Williams, I 
surprised John Hammond, by in- 
troducing Corky, tae the guy 
WUW imitated'* 

Artists who played the Lincoln 
had to give great opening day 
shove, for their contracts were 
subject to cancellation if they 
were not liked* It was the 
Woodrow ffl Is on era, 4 like the 
depression, Jobs at even $10 
per week wire hard to find* 



She It on Brooks used tt say, 
"They can't find Jobs* Got In 
to keep worm & they take their 
grudge out on the artists, by 
having them sit on their 
■hands** •' 

■ r 

_L 

We had great acts like B.A. 
Rolfe's UO Dark Knights' fea- 
turing Henderson Smith, the fa- 
mous cornet player, who died 
'craning half of Chicago through > 
his vast realty holdings f #Smlth 
taught B*A* Rolfs to play, 
thereby making it possible for 
Rolf e to later lead the famous 
'Lucky Strike Orchestra' of 50 
musicians* This was the same 

Rolfe who lost millions of dol- 
lars . pioneering Hollywood's 

first picture productions with 
nm* and Dust in Farnum* 



■J.C - 
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- * 



Other Lincoln attractions were 
the 6 Musical Byrons from Chi- 
cago, Irvin (Broadway Rastus ) 
Miller (before Frank Melrose), 
Famous Revue Including the late 
Esther Bigeau, Stringbeans end 
Sweetie May (forerunners of 
Buiterbeans and Susie), Triads 
Smith-blues singer, Daisy Mar- 
- tin-blues singer, Arohie Leach 
(nc>to :aOtor*Cary Grant), Merge 'f 
Burns (of (USrge Burner-Oracle - ' 
Allen fame). Leo Carrillo (dra- 
matic actor), Dusty Drake ( of 

Drake & Walker) & his Cyclonic 
Ja2z Band featuring trumpeter , 

Gus Aiken, Perry (Mule) Brad- 
ford's Revue* 

They had comedians with funny 
names such as Billy Gttlfport, 
'Ore en Gross* Mason, 'Funny Pa- 
per Smith, 'Daybreak' Nelson , 
'Chicken Reel* Beamon, 'Cry Ba- 
by' Godfrey, John 'Rareback'Mas- 

on - writer of 'Open The Door 
Riohard', Bert 'Jail Rouse' 
Murphy -writer of 'He's In The 
Jail House Now T ,* # *,,'Frogg2.e' 
Moore- - famous contortionist 
dressed in frog costume & oth- 
ers too numerous to list* 

In 1?1?, Waller teamed with 
George Williams & Bessie Brown 
and played the Putnam Theatre 
in Brooklyn, New York as veil 
as other Toby theatres* Al Jcl- 
son and Fannie Brioe as 'small 
timers' had played the Putnam 
many years before* Fatfl was la- 
ter destined to make his first 
reoordlnga with Williams and 
Brown* 

In 1?2£, he offered to sell me 
10 tunes for $100* Inasmuch as 
he could not put on paper what 
his nimble fingers could play, 

- e « 



* F 



I pwaod up the tunes which in- 
cluded 'Handful Of Keys' ' 

During the year he strung the 
Hammond organ at the Lafayette 
Theatre* He would allow me to 
sit, on his bench only if I pro- 
vided the .'refreshment', which 
was gullied in darkness idiile 
thf . picture was shown* I fea- 
tured his photo In full page 
newspaper ads, with his eru* 
dorsement of a hair tonic* I 
booked him into Poll's theatres 
in New England* 

" J ■ L 

1 ■ 7 ' 
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Later that yew, idille playing 
the Rogal Theatre in Chisago, 
ht was throm In the *Jugi for 
forgetting tht matter of allno* 
ny and - dashed off & tuna , 
•Please Take Ue Oat Of Jail' to 
raise ball. 

A 

1 h 1 1 

1 1 1 F 

In 1?27# when he got back on 
'The Fig Apple' Fats made re- 
cords with Austin* Gene, 75 
grand richer, from the tune tUy 
Blue Heaven', bought a swell 
yacht and named It * Blue Heaven' 
but it turned out to be a 'blue 
hell' since It got tangled up 

r J^V , a North Carolina fog for 
seVpVal days* Waller then teamed 
in vaudeville with Art Jar ret t* 



Ih 192a Waller was featured in 
a musical revue ^Keep Shuffiln' 
produced by the fabulous Arnold 
Rothsteln syndicate* It was my 
job to be his 'mouthpiece' as 
he was afraid to call for his 
salary - each week* Later that 
year, I produced a $150,000 
show 'Slngin The Blues' star-* 
ring Wanton More land, which was 

backed by the late fabulous Ot- 
to Kahn* I begged Waller to 
take «ver the orchestra and he 
told me, 'Man, X don't want to 
be bothered with no band** Eu - 
bie Blake eventually took over 
the group* I also offered him a 
long run as organist at the fa- 
mous : Capitol The&tre but he 
brushed that off too* 

In 1928, this writer, and not 
Ed* Kirkeby was responsible for 
placing Fats Waller with Vic - 
tor* I originally had put 'Jel- 
ly Roll* on this label but he 
XX'ed me so I had him fired* 
Waller got Jelly's spot and be- 
ing 'different' from Jelly, got 
a terrUtlo build-up to the ad- 
vantage of certain people* 

I placed Waller and Wiltcn 
Crawley on the same day and we 
had a discussion concerning the 
tune 'Snake Hips 1 * Both artists 
(continued on Page 22 ) 
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ETANDA±n> 



THE KECOEL WITH 



THE & INCH HOLE by feob Colton 



In the early years , of this century the 
Standard Talking N&chine Company of 
Chicago, 111* introduced a platter with 
a £ inch hole to fit comfortably over 
their exclusive large spindle Model A 
Becord Player* . Little did the public 
suspect - that they were purchasing sur- 
plus and possibly badly pressed and 
poorly recorded products which had been 
lying useless in the Columbia factory 
for several weeks, months and in many 

cases years* 

This occurred during the formative 
years of ^Columbia, when records were 
still a novelty and had not yet receiv- 
ed the -recognition tliat were its ulti- 
mate destiny. Columbia sales were then 
at an r ' all' time low and the Columbia 
people were faced with "certain disaster 
if sales did not -improve soon* ^. 

- ■- - - 

■ ■■ ■ 

I 

Vftien news of "the development of the 
Chicago mail order company spread to 
Bridgeport, Columbia contacted Standard 
and contracted them to purchase some of 
their surplus stbick for a mininum cost 
with Hfcairiyitege, of; punching i t inch 
holes into the center of the, platters >' 
the gluing 'of their own private labels 
over the Columbia product • The only 
proviso was that the appelation of the 
Columbia artist be absent from the 
Standard label* 1 The records eventually 
became known as Standard Disc Records & 
were to be issued simply credited to 
Baritone. ' Tenor, Orchestra, Xylophone 
Solo ..or whatever the situation called 
for* 

L 

L 

Because the phonograph and records were 
publicised in mail order catalogues 
which were mailed to the country and 
rural trade, few of the records were 
seen and heard by the city record b&per. 
This meant that the identity of the ar- 
tist would continue to remain secret & 
brisk sales could prevail* Another ele- 
ment in their favor was that those pur- 
chasing the Standard A Model phonograph 
would have to also purchase the Stand- 
ard Records for only . that company ex- 
clusively featured the hole large 
enough to fit into the £ inch spindle 

arm. 

h J " J 

Standard did not figure on competition 
from their city neighbors* Sometime la- 



ter (date unknown) the Diamond Becord 
Company. Harmony Talking Machine Co, & 
the United Talking Michine Co. of Chi- 
cago » 111* made an agreement with the 
Columbia Company for the release & sale 
of additional surplus Btock, all to be 
used for the merchandising of extra 
large, hole records to fit the phono- 
graphs that they were manufacturing. 

What was destined to become a great 
battle royal developed into just that. 
The mail order companies fought each 
other hammer and tong, using all lenowri 
publicity angles to acquire new custom- 
ers for tBaeir machines and records. 
They even went so far as to place the 
name of the artist on the label contra- 
ry to the agreement that they had made 
with Columbia* 



*■ r 



As sales battles grew, profitP dropped. 
The emergence of the large mail order 
houses, Montgomery Vferd. & Sears Rotaick 
brought further disaster to the compa- 
nies. They could no longer compete with 
the mall prder companies, no less them- 
'eelves:^ ;; whq publici Bed '.-the. ;ort|pd6£' la- 
cings " : and sold Columbia pro" duplts jd J h 
artist credits. , 

The step Standard and the other. compa- 
nies took to meet the opposition was to 
feature platters with plugs to fill the 
i inch hole. This satisfied both the 
Standard Model A and orthodox record 
player customer who could either remove 
the plugs and play the large hole discs 
or attach the plugs and play the regu- 
lar disc. Yet this was not enough . Com- 
petition was too great and with the big 
mail order houses closing in, they were 
operating at a loss. At last they capi- 
tulated to bankruptcy. 

Today, the standard Model A Record play- 
er and its platters serve as curiosi- 
ties of an era that once existed. The 
idea though, has not been forgotten for 
it has served as a model for the 45 R. 
P.M.'s of today. History has repeated 
itself when companies recently began 
manufacturing plugs to fill the noles 
of their discs. •< 

THE COMPANIES MENTIONED IN TH5 ARTICLE 

DIAMOND RECORD........... . £¥a1W McAto COMPANY, 

Chisago U.S.A. 

HARMONY RECCflD. .HARMONY TALKING MACHINE CO. 

619 S. Dotrboro St.Chloago III. 
STANDARD DISC RECORD. *S TAN DARD TALKING UflCHINE CO 

198*202 Monroe St., Chicago 111 
UNITED RECORD.,. „....WITED TAXING MACHINE CO* 

_606 S* Doorbprn S t., Chicag o II 



- R0QEft r 5 ROOST by Acgpr Dunn 
(th* following facts may be of 
Interest to the Collectors of 
modem Jazt records) 

In Epio LP3115 "Boogie Woogie » 
by Will Bradlty * Ray UcKinley , : 
T C#l«ry Stalkn At Midnight' 1* 

from master No* 2 and features 
the great Stem Lipkins en 
trumpet and Peanuts Huoko on 
tenor saxophone* 

Billy Strayhorn composed f Lush 
Life* [recorded by Hat Dole and 
arranged by Pete Rugolo) In 

Pittsburgh Pa* In 

Wild Bill Davis (organ) arrange 
ed 1 April In Pari* 1 for Count 
Basle* s Band* 

■ L 

h 

Th* tenor sax aololat on Count 
Bui 8*b rooord 'Littl* Pony* by 
Haftl is the lata ffardal Gray 
(rteordad a* 1951)* 

The great trumpet solo on Geoi^ 
git Auld'a 'Vox Bop 1 (Discovery 
LP 3007) is by Neal Haftl (out 

194&)* 

The late Buddy Wise (tenor sax) 
can be heard on Gene Krupa's 78 
rpft records of T I May Be Wrong* 
TOp and Atom*, 'Celling Dr* 
Gillespie (Columbia) and 'These 
Foolish things* (Victor), ' ; ■ ■ 

The " record 1 Plying th* Cobp* 
(Neir Jazz 825) by Chubby £aofc* 
sen has the first dust aver on 
record by J ,J # Johnson and Kal 
Winding* In Preatige LP 105 a 
second master was used* 

The soloists on Stan Kenton's 
'How High The Moon 1 , (vo-June 
ChrUtjwarr*-Neal Hef tl) are 
Eddie Bert, Ray Wetzel and Art 
Tapper* 

The solos on l Overtine* by 
Charlie Barnet (Capitol LP 325) 
are by Vinnie Dean, Doe Savor- 
Ins on and Dlolc Hafer* 

Teriy Qlbbs "sextet" on the 
Brunswick sides 'Lolly Pop 1 - 
'Cheerful Little Earful *, I May 
Be Wrong* and *Swingln on Rob - 
ert*are really 3 piece a (lnolu 
ding Uellophons* Sari tctie^ Ten- 
or and troenbono*) 

In 'Holiflay in Plaho* Emaroy 1* 
4602? (Trlstano-Aoss) there 1* 
a new recording not released -on 
7» fpa called *Interlude(Night 
In Tunisia) and lt*s from the 
Sams Keynote 147 Album session* 

The recording of 'Elevation 1 on 
C 0*39497 and Co* EP 1^6 by 
the Elliott Lawrence band(oom - 

poser-lfulllgan-1343 reoording) 
has solos by Phil Uroo, tenor & 
Ray Trlsoarl, trumpet* * 



FlANO-ROLLCGRftPHY 7 

how t he Blanc Roll Is Made 

While tha details " stff toting 
this process were secrets close* 
ly guarded by various oompsnlcs, 
yet the gene^ prtooipUe are 
> much the sane* The artist plays 
his selection on tha raoordlng 
piano which resembles the avir* 

aga grand piano with tha except- 
Ion that many wires lead off 
from it and are conducted back 
to a secret chamber where the 
recording device Is located* In 

making the recording, tha ajv 
tist plays his number In tha 
sana way that ha would play It 
on an ordinary piano* However, 
every note that he plays, the 
dynamics, tha phrasing, the 
peddling all are recorded on a 
large roll ofmpapar* Whenever 
tha artist strike a a key, a 
Small pencil makes a mark on 
this roll of paper* As long as 
tha performer holds the key 
down the pencil continues to 
mark* Staccato notes are merely 
dots on tha paper while sustain- 
ed notes are of longer durations 
In this w&y tha tempo of any 
number can be indicated with 
exactness* Similarly, when the < 
sustaining or soft pedal are 
pressed down, - indications are 
placed on tha roll* Tha gradua- 
tions of expression from pienis- 
v simo to fortissimo are all no** 
ted in same such banner* Hhen : 
the recording is completed 

this large master roll goes 
through a process of refining 
in which ^perforations are plae*» 
ed where the pencil marks were 
and the roll is finally reduced 
to regular size for commercial 
use* Wrong notes will almost in- 
variably ocour in the playing 
of any artist, Soma companies 
correct Imperfections on the 
roll, as dnlike phonograph re- 
cording, corrections may ba 

made after the recording* In 
many instances, wrong notes are 
not altered and the roll la 
left just as the artist played 
it* This is the way of arriving 
at an honest reproduction of an 
interpretation* Per some time, 
the paper rolls were cut accord- 
ing to a system of mathematical 
rule and measurement* By thia 
method the notes were placed 
with such accuracy & exactness, 
that the music which resulted - 
was extremely mechanical • ihe 
a 0-0 ailed "hand-played rolls 11 
grew out of an attempt to get 
away from this out-and-drled 
mechanical music and provided 
something more artistic* 

In the next Issue of this mag- 
azine, **Plano-rollography* will 
feature a roll listing of JELLY 
ROLL MORTON* Rollograohy lis- 
tings by John Baker will also 
be included* 

- 10 - 



■ SBCOBp lmiTEBPS by LK 

During the golden twenties when 
Ethel Waters kept the * Planta- 
tion Show* spectator agog with 
; her sugar and spice vocal ira^ 
ttonw and bewitched by har 
captivating beauty* she -freited 
her loyal throng to a host off 
best-sslling records* The fol - 
lowing Columbia record Is indeed 
a gay example of & very popular 
and most suggestive lyric pat - 
tern which prevailed during 
these *hbt* days* 

ETHEL WATERS and Her Ebony Pour 

° Last Night (104079^1) C o-140?3 
Down Home Bluav{Wl407?2-2) <* '* 

"Go Baok*** TI la credited to Eas- 
tern and Waters and accompaniment 
Is by cornet, piano, and tuba* 
Ethel Is chastizing her * ex-man* 
for his extracurricular activi- 
ties* She tells him he** flnish- 
. ed* «Taks It Where you had it 
last night, novo It away from 
that door, (or else i) call the 
law* Charlie's Is In that bed now 
and he's in right sura" as she 
reminds him that she has a new 
boyfriend nor* The lyrics . ore 
clover and put over vary well 
by Ethel In a spicy, easy to com- 
prehend manner** 

'Sown Hue Blues* Is Tan pelaneyU 
tens* Ethel i«_ again accompanied 
by cornet, piano fend tuba* 
Ethel has troubles because "she 
can't keep that good man off har 
mind'**.*She "woke up this morn-* 
lng, the day was darning, my 
levin* daddty was not about, and 
he's got that something that al ™ 
ways makes die shout and I hope 
ha comes back before it all 
gives out n Well apparently he 
doesnH return as Ethel la Dixie 
bound* 



ATTENTION 

60b ftslsner is in the process 
of writing the biography of the 
late CHARLIE PARKER and he 
would be very grateful If any 
of our readers have any infor- 
mation, letters, or remlnsoenae 

of any kind* Get In touch with 
him either at his home 135 V»16 
Street, New York City or at the 
'Institute of Ja£2 Studies* 

108 Waverly Place 

New York City N*Y* 

Expected publication early 1356 



Looking Backwards! 
Commenolng March *>7 1923j Wllber 
C* Sweatman, originator and most 
imitated ragtime & Ja» band, as- 
sisted by Flo Dade and his Acme 
of Synoopators consisting of Duke 
Elllngttti-pj Macao Jefferson~bnj; 
loan Anderaoivtb) Otta Hard wick * 

saxj Ralph Esouderc-*bs| Sonny 
Greerwdms**#wlll open at New York 
Lafayette theatre* 



" S AN " - A OISCOGRAPHY 

w 1 : — " ' 

(■Hi Kuhlmah 

We have ieng -felt that this MoPhalL-Miohele pep tun* »f thi early Twenties deserved a di.sosrmphy of It* «m* 
With admittedly "corny" lyrlos, the musio, ho^evsr, possessed a happy •parte that has made It ft vehicle of Jail 
expression attractive to musicians for mori than thirty years* Sometime* t«».tad humoixAwly, la reference to 
the musioal style peculiar to Its first yearn of popularity, but more often regarded In a Jwiom ""In, " San 
■till makes for good listening. 

The following forty-four Hating*, covering acme <?2) ■ different issues, are the total known to the writer at 
this time. 



Details on all of these listed were net diseevered without much outside help. So, with the publication of this 
list, we would like to extend thanks to those nho war* kind enough to old in compiling it, including: 

E.B. Baokcnsto, Or In Bias tat on*, Robart Y. Bodine, Sseaa Record Corp., A.B, Earl of Columbia Records, 



Allen 



E.C. Forman of RCA Victor, Len Kunstadt, Iteraury Record Corp., Allen W, Sohultz, Roy ffendall and Us Wharton. 



LABEL a NUMBER 

ALABAMA RED PEPPERS (vocal refrain) 



JH&Y ATKINS 



MS? 



tl AND Ntf&dk' 



Cameo 8109 (also Romeo 532) 
Rainbow 50077 




2786C 



trATE 

1?28 



* - 



THE BALLYHOOLIGA1JS (English group) 

■ r 

■ r 1 

BALTIMORE SOCIETY SYNC0PAT0R5 
BARBARY COAST ORCHESTRA 

T 

■ j 

HAT BRANMYNKE'S ORCHESTRA 
BROTHER BONES 

r I 

BENSON ORCHESTRA OF CHICAOO 
DIXIE ENTERTAINERS 

JOHNNY DODOS TRIO 



- n 



r 7 



F I REHOUSE 



FREDDIE FISHER'S ORCHESTRA 



GSOBgla MELODIANS 

JACK HAMILTON'S ENTERTAINERS 



TINY HILL'S ORCHESTRA 



HOOSIER HOT SHOTS 



PEE flEE HUNT'S ORCHESTRA 
GENE KAHDOS* ORCHESTRA 
UANNH KUIH'S 0RSHB9TR* 



KCRN KOBBI£RS 



TED LEtfIS A HIS BAND 

r " 

TED LEWIS & HIS BAND 



HMV 5l6a 

Oriole 256 

Personal 7* (Columbia.) 
Deeoa 24012 

Tempo 6?8 

Victor 1877? (al»o HMV 1271) 
Melodise 765 

Brunswick 3574 (also HJCA 615) 
Good Time Ja2Z 2 



(3013) 55»5-3 f P 
170032- 
70739 



Deoca 4384 

Ediion 51412 
Azur«phon» 1011 

Okeh 3731 (also Helotone* 

Perfect 602*2) 

Capital 2442 



C775-6, (E22704-5) 
LHi-103-3 

53763 
9733A 
47a 



1288V1 



C1113-2 
H006NI 



Bluebird $334(also on Vlotor24l22) 73167 



Coral 60032 

L 

MOM 10432 
Columbia 122-D 

Columbia 2113-D (also CoE 63) 



LIDO VENICE DANCE ORCHESTRA (Harl Smith Paths O36IIO (also Pe 14291) 

-dir.) 

GUY LttSBARDO'S ORCHESTRA Decoa 24661 



LUCKY STRIKE DANCE ORCHESTRA 
ABE LYKAN'S SHARPS & FLATS 
MISSOURI JAZZ BAND 
HOUND CUT BLUE BLOWERS 



D amino 378 
Brunswick 3?64 

Banner 13?? 
Brunswick 2602 



B16B1-2 
1437*3-4 

nl05335-3 
74343 
11071-5 
C1954 



1324 

ea. Haroh 1925 

oa. May 1?42 

1948 

ca, April 1921 
f 

April 21,1927 



r- l| 



Hoy 13, 1949 



h L 



Not, 11, 1941 

I 

oa, 1924 



Nov. 25, 1947 



Ch 111-113 



Oct. 28, 1915 

1952-53 
Aug»4, 1912 

Dec 16,1947 



T 



Apr. 10, 1924 
ca. Jan., 1930 
1924 

Hay 24, 1949 
1924 

May 18, 1920 

1924 
1924 



- 11 - 



San - continued 



■ - K 



BUSK O'HARE'S SUPER ORCHESTRA 
ORPHECU JJELODY MASTERS 

The ORIGINAL XOOISIANA FIVE 



TONY PASTOR'S ORCHESTRA 
The PICKENS SISTERS 
RED "PEPPER" 5AU 
BEN SELVIN'S CRCffiSTRA 
SIX BLACK DIAMONDS 
UNIVERSITY SIX 



VARSITY DRAOOERS 



VARSITY EIGHT 



PAUL WHITEMAN'S ORCHESTRA 
PAUL VffilTEMAN'S ORCHESTRA 
PA&L 3ElTEmN»S ORCHESTRA 
PAUL VHITEUANt5 ORCHESTRA 
JAY WILBUR'S ORCHESTRA 



Gennett $005 


11068 


1322 


Bell 298 

i ■ 


1 

L 

L 


1923-24 


Lyr&tbna "11413 ; : 

r 


1863-2 


J 

1?24 


Columbia, 38454 


a 040505 


UejHih £,1949 


Viator 24025 


BR072593 


May 17, I332 


Perfect 12734 


11413-1 


1332 


Vocal ian 14851 

^ 


13429-30 


1324 


Regal 3695 


5585-3 


1324 


Harmony 224-H 


142196-2 


May 1326 


Rainbow 7ll(LP) 


3007. 


7 


Cameo 556 


1002D 

r 


1324 


Victor 1?381 


B30172 


' "■ •- 

Jun» 3, 1324 


Viet or 24078 


30172-6 


Jan 11. 1328 

F 


Victor 25367 


30172V7 


Jan 11, 1328 


Capitol 10026 


571-2A 


Feb IS, 1945 


Dominion A29 


2788. 


1928 



Notet There is probably an interrelation of the Lucky Strike D*0*, Missouri J*B* and 
Six Black Diamonds versions on Domino, Banner and Regal* We would appreciate 
definite ^Information on this. Please send all additions or correct ions to Gus R 
T 311 Independence Blvd., Colonial Gardens, New Brunswick. N.J. — 



Kuhlaan, 



-1 . j 



( Continue J 7r oa"pag e~2T 



605 


Imp* 


5248 


MOVINt TO THE COUNTRY 


606 


u 


5267 


THRILL ME BABY 


607 


it 


5248 


CONFESSION 


608 


11 


5267 


DttVeft, DOCTOR 


636 


ti 


5276 


PKJGLY WIGGLY 


637 


it 


5253 


DIRTY T7DRK 


638 


n 


5253 


LITTLE OIRL 


639 


n 


5276 


BIG RAT 


823 


n 


5333 


SUGAR MAMA 


830 


11 


5333 


MESS IK' UP 



'Ll£ S^ftl TAggrfr (E*TvTn^JacicsonJ Ey Antiio^~R^Sn?e"* " 

(Melvin Jackson) 
{Melvin Jackson) 

(Melvin Jackson) 
(Kelvin Backs on) 

{Melvin Jaokson) 



(Melvin Jaokson) 

(Melvin Jaokson) 
(Melvin Jackson) 



(l)Jazz Directory lists a Chicago 
session by a Tony Holllns on 
6/3/41 at which (8) eight sides 
were recorded for Columbia of 
which (6) six were Issued on 
Okeh. Tony Holllns was vocalist 
& probably guitarist. The re- 
mainder of the aoo« was bass ft 
washboard* 

In 1952 Decoa produced 4 sides 
by Tony Holllns, blues vocalist 
aaoi by gu^p-b. Among the num- 
bers recorded was 'Crawling 
King Snake 1 which was one of 
the titles at the 1?41 Columbia 
session* 

I have only heard 2 of the 4 
sides and on 'Flshln Blues* 
Holllns oalls out to tho piano 
plays r- »Mr. Sunny land U which 
indioat* Sunnyland 



BLUES A RHYTHM NOTES 
as piano, Hollln**-vooal & prob- 
ably guitar and unknown bass 
for the session* 
824*3 Fishin* Blues (tH)Decca 
82470 I'll Get A Break(TH)48300 



Crawling King Snake Deooa 
ffinef-OMToman 48288 
(2) Another Item in the discogra*- 
phles about which I've been dew* 
ing a gre^t deal of wondering 
is that by Willie Bee on Voeal- 
Ion 03307* This is the only 
listing although Willie Bee ap- 
pears on several Victor dates 
as guitarist, e.g., 

Springback James in December of 
1936 and Her line John sea on Ifey 

4, l«7. 

The vooallon fisting is as fol~ 
lowsj 



Vocal acc piano. Guitar, drums 
C2O0CU1 Raablin' Mind Blues 

(Willie Bee) Vc 03307 
C20OI-2 Can't Control Mr Mind 

(Willie Be*) Vo 03907 
Immediately following ■ Is a Big 
Bill date- the similarity in in- 
strumentation of the Willie Bee 
sides and the Big Bill's- fcfer- 
Llne Johnson's use of Willie 
Bee as guitar on Victor and Big 
Bill on her very next Columbia 
date a few weeks later all seem 
to point to one conclusion, 
namely* that Willie Bee is a 
not, very original pseudonym for 
Willie Brooniy* 

Opinions cn this suggestion will 
ha heartily welcomed* 

A* A* 



CONTIKEKTAL JAZZ DISC-OLCGT 



A COLDlffl DEDICATED TO THE D 1 5QO GRAPHICAL DEVOTEE OP EUROPEAN*- HE CORDED JAZZ WITH ESPECIAL EMPHASIS ON THE PERIOD 

EHCC:?ASSED BY THE GREAT tfAftS 

* H - 

by 

HAROLD FLAKSER ■ .. 



CREGOR ET SES GHEGORIENSl A DlSCOOftAPHY ON UL(P) 

One of the most remarkable ft hot" recording groups In France during the lata lJ20 f » and early 1930*0 hbs the 
orchestra of "Gregor et sea Gregorions". Although eclipsed by the oont amp wane ously raore popular Roy Ventura 
and his Collegians, Orogor vas nevertheless destined to play an extremely important role in the shaping of big 
band trends* The span of Gregor's recording activities iffas relatively short-lived, encompassing a total of 
approximately five years (1323 * 1?33)* During this period a total of at least 40*odd sides were recorded for 
the Edison Bell combine, Co(F), Od(arg) and Ultraphone (P) * A thumbnail resume of heretofore published refe- 
rences to Gregory recording works (1336 - 1955)* ™»*l d *his Juncture perhaps be helpful. Sohleman^ "Rhythm 
On Record" and Delaunay'a "Hot Dlacography" (1936 edition) listed a total of only 6 (1930-re corded) Co(P) sides; 
and of the six sides listed, two titles - in the former reference work - contain no corresponding catalogue re- 
lease numbers* Not until the publication of Delaunay's Eurppean Underground" (1343-editton) did J additional 
Edison Bell sides come to light - and then in a most oblique manner; as part of the discographioal listing of 
the recorded irorks of French trumpeter Phillppa Brunl This column will attempt In future Issues to delve deeper 
into Gregor's recorded works for Edison Bell, Co(F) and Od(Arg). If any of our overseas readers can provide this 
oolumn with any discographioal tidbits concerning Gregorys works for the above three labels, it would be most 
welcome* Gregor's last sides were recorded in Paris for. the French branch of the "Sociate Internationale Ultra*, 
phone" , The exact recording dates are unknoTOi* However this writer has approximated the dates for the 76200 
series and the 76300 series as falling in ca« Dec#, 1932 and ofW Feb,, 1533 respectively* Each of the sides 
contains as exact date etched in the label whloh appears to be either a processing date or a release date* Many 
of these sides feature excellent hot solos by much well-known Instrumentalists as Pierre Allier, Andre Ekyan, 
Allx Combe lie, Michel Warlop* Stephane Grappelly, Iflchel Emer, et al# 

THE PLTRAPHOHE (F) RECORDINGS OF C-HEG-QR ET SSS GREOORIEHS 
Tpt: Pierre Alller, Alphcnse Picoj tbn: J* Naudln, ? tfladimir; As & Citi "Andre Ekyan, Andre Lamoryj 
Ts & Cltj Allx Combe lie, T Tharaudj vlni Michel ffarlop, Stephane Grappelly*i pt Michel Eraerj BtRoger Grasaet: 
g; ? Peldmannj dmai 7 McGregor; Male vocalists: Englistt(l)i ? ( French(2a),(2l>)( 7 ; Spani8h(3)t ? Arraengol 
•Notet Grappelly occasionally doubles on piano 



P76252 

? %2 54 

P76255 
P76256-1 

P76257-I 
P76??7 

P76m 



Put On Your Old Gray Bonnet(l) 
Free As The Air . .. _ . 
Parle Mol D* Autre Chose (2a) 
J T Ai Laisse-Mon Coeur 
Deaornals(2a) 
Whispering 

Going J Goingt GoneJIJ 
Do Love Me Do 



(27/6/33) 

(3/3/33) 
(21/3/33) 

( 3/3/33 
< 3/3/33) 
4/4/33) 

( i 1 



1 F 



* Hotei This series was constituted by a norvbreakable, flexible diss* 



P 76360 
P 763 61 

V 76362 

p 763 63 
P76364 

P76365 
P7636? 
P7636? 
P76368 

P76369 
P76370 

P76371 
P76??? 

P76??? 
P76??? 



Sweetness 
You've Got Me 
Pit As A Piddle 
Y Sling and Healthy 
Hy Favorite Ban{l(2b) 
Music Hath Charms 
Wheezy Anna 

Every Day T s A Lucky Day 
Daisy (2a) 
Vladivostok 

Just A Little Hone For She Old Polks 
Fantaisle Gregorienne 
Plor Da Cuba(3) 

Negra(3) 

He Dltss :iuUn Revant(2a7) 



(17/6/33) 

(4/5/33) 

110/5/33) 

(17/5/53) 

(V5/33) 

(10/5/33) 

( ? 

( ? 

(V5/33 

(4/5/33) 

(27/6/33) 

(27/6/33) 

( 1 ) 
( t ) 

( * ) 



Paris. oa> Dee,, 1932 

Ultraphone (PJ AP960 

" AP?6l 

• - " - . .AP962 

" ' AP961 

» AP361 

" AP?6o 

« SU*5004 

» SIT" 5004 



Parts, ca. Feb., 1333 
Ultraphone (P) AP1004 



n 
(1 

n 
n 
tt 
it 
it 
it 
■1 
■1 
■1 
n 
11 
n 



AP1004 
AP1005 

AP1005 
AP1006 
AP1006 
AP1007 
AP1007 

APiooa 

AP1008 
APlOO? 
APIOO? 
AP1043 
AP1043 
AP1039 



This eolumn has had several requests for a re-listing of the 14-sided (Belgian) "Charles Remue and His 
New Storapers Oroh", (English) "Edison Boll" recording session - whloh original listing appeared in the now 
"out of print" Vol«l» No.l (Feb., 1955) issue sans personnel* The instrumentation end complete personnel of thia 
Belgian recording group has now been definitively established by this irritei*. 

) HIS HEW S TOPPERS ORCH « As,clti Charles Remuej ts,ol: CPrederlo; enttAlphonse Coxj tbni? Leonard 

'sjHarry Be Hani Sauzaphcne* 7 Glorieux 

London. England, ca. 

Qdlson Ball(E,B) 0160 




. ,_E AH1 
t[Stan}l 



10?21G 
10?22F 
10923P 
10?24P 



Vladivostok 
Tampeokoo 

Sha-Wan-D& Moo 

High Fav«r 
Patuplonci 
Slippery Elm 
Roll Up The Carpets'* 



Edison Bell(EjB) 01^3 



11 
n 
tt 
11 
it 



n 


0161 


10927P 


fi 


0162 


10328E 


tt 


0153 


10923c 


ii 


0163 


10930E 


ii 


0161 


10931 j 


II 


0162 - 






r 


10932A 



Luoky Day 

The Far-Away Bella 

AlnU Slu SWBflt 

The Bridge of Avignon 
"Allahabad" {Pearl of the 

East) " 

Slow Gee-Qee 



n 
it 
11 
rt 



ii 
11 
11 
tt 

tt 



0154 
0164 

0153 
0164 

0154 
0160 



1 



AT least 12 Bflrt Sides were recorded In Brussels bstwsen l*2o- v 29 by an altogether differently 
constituted Charles Ramus group* These sides will be d 9a lt with in a future artlele, 

FURTHER COflflECTIQNS AND ADDITIONS TO THE DJANGO RElNHAflDT BLUE STAR/DIAL DISCCQRArHY 

"Disoophila" editor Derek Collar submits that 'this column erred in the instrumentation and personnel Tor the 
two Rax Stewart aides on BSt73(June 1955) • The correct data, fta submitted by Mr. Collar and ishioh Is confirmed 
by the Information on the BSt label itself, la as f oil owe t 

BEE STEWART OPIMTET 

Tptt Rex Stewart; AsiHubert Rostaing^ gfDjango Relnhardtj bi Lad is las Ozabanyiek; dmsi Ted Curry., 

ST2220-> Part 52*1 Night and Day BStftf Dlal(L,P.)218 ) 

ST3221-3 Part 52*2 Confeasin BStftj Dial (L.P,)218 JJ'arls^ranoa^Dao.lO,!^ 



This writer has, thus far concretely established the fact that of the 14 original (Frenoh) BSt DJango 
Relnhardt sides released on Dial (L.P.'s) 214 & 218, at least one, side Tlx., "I'll Never Smile Again rt (mistltled 
"I'll Naver Salle" issued on Dial 218) stems from an alternate take (ST2106)« A minlnum of 12 of the 14 sides 
originate from the identical master "takes" as those Issued by BSt In France. The one questionable side remain- 
ing Is the following: 

ST2104(7), (-2*); Part 5755 September Song BSt4fi(?); CelsOn£lt)TZ3013*| Dlal*(L.F«) 214 

The Celson and Dial Issues are Identical - both at aiming from take "-2", It remains* however, to be 
determined as to whether or not the Celson and Dial version is identieal with the original BSt Issue. Can any 
owner of 8St4(5 both oheek to see whether any "take" is Indicated between the label and the run-off groove or 
etched in the label ltsalf (following the ST2104 matrix number) and audition both the BSt Issue and the Dial ( UP,) 
214 (or Celson) mssue - with a view to determining whether the Celson/Dial version is Identical with the BSt 
issue? 

MOPE BE THE ROSS RUSSELL "DIAL" LABEL FRAUD S 

Mr. Russell it would appear has a raniaatla penchant for parpetratlng label mis- Information both with ; 
respeot to the unethical (and possibly illegal) re-titling of aeieatiens and crediting non-performing artists 
with fceoording endeavors with whlah they have not at all been eenneoted» 

Cn Dial (L.P,) 215, for example, entitled "ELLJHOTOK-BEX STEVART ft HIS ORCHESTRA" the label llsta tha 
names of Bubert Rostaing (olt«) and DJango Relnhardt (g) as participating on the sides constituting the L.P. 
Really, Ur» Russell should know better. Not only is Rostaing not present on any of the eight sides but an aural 
auditioning gives absolutely no Indication of the presence of the guitarist at all! 

Of the eight sldes(at least 5 of which stem from BSt(F)), 4 sides have been mis-titled, 

PERSONNELS 

(A) tptj Rex Stewart) tbnjSandy Williams* TsjVernon Storyi as,elt: Johnny Davlsi ptDon Gals* biFred Ermelln; 

.dots T^d-Curry . ':* ,t .' I * il V 1 ' • ' • >-**-■' .... .-^"n,^ 

Same as (A) Exospt Bassist Fred Srmelin Is replaoed by Lsdlslaa^ Ciabanyiok . .. . ' s .. ■ 

tpttRexStewarti'Etest of personnel lS'Unknown' ■•■i\ v t< • ; . ^ < 

Paris, France, ca Nov-Deo,, 1?47 

I Cried For Tou ; BSt67» Dlal(LP) 215 & 

Don't Get Around Much Anymore BStfifij Dial (LP) 215 
Georgia On l*y Mind BSt 71} Dlal(LP) 215 43 

I'm The Luoklest Fool (4) 

(In The World) BStfiS; Dial (LP)2l5 

Jug Blues BSt64j Dlal(LP),215 

Carnival in Naples • Dial (LP)2l5 

Duke *4? * Dial (LP)2l5 

* Dial (LP)215- 



ft 



ST22C5-2 
ST2208-2 
ST2214-1 
ST2217-4 



(c 
(c 

(c: 



ST2213-2 
? 
t 
7 



Part 5162 

Part 5W 5 

Part 5191 
7 

Part 51?6 



NOTES t 



(1) 
(2) 

0) 

(4) 



Mis-titled 

. ti 

it 

L 



Hop Head 



"frumpet'a Prayer" (side track 2) 
"Don H Get Around llieh" (Side B, traok 3) 
"Deep South" (Side A* traok 2) 
"Rome-Paris Express" (Side B, traok 4) 



* 



* These 3 aides iaay be "air-shot a"? Can any of our readers Identify any of these 3 sides? 



Can any of cur Scandinavian readers supply this column with any additional details concerning the 
-two sides listed hereunder: 

GEORO EBDERS ORKBSTEH 

643 Tiger flag Son(N)132 
653 Blaok aaidTan Fantasi(slc) Son(N)l?2 

It would seec&ingly appear that this group: (l) records* at least 3 other aides* (2) is Norwegian*, 
and conaaquantly recorded, probably in Oslo, Norway. Sides feature among other soloists an excellent hot 
violinist and a superb aooordeonlst* 

There is extreme paucity of infOMcation oonoerning Norwegian recordings and any details especially 
with refwenoe to those of pre-war vintage would be boat welcome* 

Address all inquiries to Ur+ Harold Flakserj BlOQ^Bay Parkway^ Brooklyn 14, New York, U # S»A» 
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NOW IMMEDIATELY AVAILABLE 



n_ r 



DIE DEUTSCHE JAZZ - DISCOORAPHIE 

COMPILED BY HORST H. LANGE 
PAGES OP DlSCOGRAPHICAL DATA ON OVER 50 GERMAN LABELS 

Prioei $5« 2 5 Postpaid 

SUPPLY IS LIMITED 



i \ 
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ORDER NO'S PROUj 
TRANS-OCEANIC RECORDS INC 
40L- Vest 42nd St re at 
New York City $6, N*Y» 



Octobtr 1955 



** FILLIMG IH DISOOSWHtCALLY 



BflWSfflQg *KACE' ITEMS 
Howd poldtftr^ or firdftit Mrir ^ 

York sends U« iflsthimentatlons ■; 
f er ths f ollowing obscure Brun- ; Vl 

iwick recordings; ' 

OLUE ROSS- vocal with Orchestra 
Broad Road Blue a Br 7^5 
Ox*Ueat Blues - - ' 

Both sides credited to 'Burleson 1 * 
Orchestra consists ■ of superb 
cornet or trumpet with a fins 
rhythnlc background provided by 
tuba and gtdtar* The blus sin* 
gar may be classified ai a ru - 
ral country folk artist* 

DOUGLAS FINNELL AND HIS ROYAL 
STCSiFERS- novslty Instrumental 

with voeal ~choru»-Dallas» 11/29 

DAL 46£ Tbs Right String But The 
Yo-Yo Br ; 7123 

DAL 4^7 Sweet Swest llama - 

Both sldss credited to'Finnell** . 
Master numbers, recording Ipsa- ' 
tion,and data came via; company 
flits and do not appear anywhere 
on the actual Brunswick .waadng* 
Instrumentation consist* ;Of «** T 
Trunfret/ trombone and , piano* , fc 
The male vocalist has more of an 
urban quality to ht» . vooal pro- 
jection than the Ollle Ross re^ ■ 
cording listed above* 



MARGARET CARTER r Paths 7511 . ; 
Ifyok Hoibrook of Bedford Vil- 
•Iks N*Y* supplies us ifitemas- , 
ter numbers and research lnf or* 
mation for the above Race Father 
107042- for 'Come Get Jde .Papa 
Before* f Faint 1 and" 107041- 
for 'I Want Plenty *ffrease In Uy 
Prying Fan'. Both/ titles are 
credited to Buddy Christian* 
The'iocompaiiylng band ; matches 
the 'Instrumentation of-^h^'Jazz 
Rippers 1 record on Paths 7518*** 
Also, the numbers might be In 
sequence* Jail Direotory 

and others always oite 157*43/ 
157644* *hes mi^it really be 
107Q43/1O7O44* As you know 
they jised a small £ in their 
etched nis&bers and it is easily 

mistaken for a 5 D(l ^ Dit>k haa 
good prints and under a good 
(p.ass they are definitely zeros 
for both the 2nd and 4th digits, 
Dick does not have a copy of 
Buddy Christians Jazz Rippers 
record so he oannot doubleoheek 
either the music or the data*.* 
He would welcome any infdrmation 
from interested oftllftO'tors* 

ECHO RECORDS 

It would be very interesting to 
learn if Echo records were ever 
Issued* According ^0 a March 
1JZ2. newspaper advertizing in- 
sert! 

"Echo Records is a new ooncern- 
Cttied and opa rated by the Negro 
people. She It on Brooks* Lucille 
Hegamin* Lena Wilson and other 
stars will record for the Echo 



^■^Erao (continued) . .-."V; " 
J as soon as .their present con- 
trasts expire* Tfce cmpany will 
k be incorporated for $10j0fi0 un- 
dor the laws "of New York State* 
The first release will occur In 
' June and agents are , wanted 
everyivhere* C enmjni oat 1 one- 
should be adreised to Gus B* 
H6rsl«y> 1547 Broadway* New 
York N.Y*« 

1 1 ' r 

GOLD COAST ORtaEStRA*I ssued or 

Unissued*! , 
A recording session was made by 
a Boston hhnd knofcn as the Gold 
Coast Orchestra for the Paths 
-Perfect organization about 
1??5-1?26* so reports Dr* Rcy 
:Uitoon of fiUlflffls College Vt* 
Lamsoa/ who was a participating 
nuslelan* believad that the re- 
corded titles were never issued* - 
Personnel for the recordings 
.were: 

George Tho^-trumpet (later te 
be associated with the Dorsey 

Bros*) ■ . * t ■. , . . 

Roy LamsoTwAlto and Clarinet*., 
(he recalled taking a half oho* 
rus clarinet solo on one of the 
sides) 

johnny Green-Alto (this is the 
same'Grcen 1 iho today Is one of 
Hollywood's most, successful stu* 

dio^band conduct or ' *' 'V ' 1 



W t LAURENCE JAMES C ontinued 
rvpiaoemeni jfor^ another pianist 
who did not appear, - for the r*« 
cording date* Muter toumbirl 
an wanted for this Parsmeiint* 



7 "in 



ST CHURCH 




U10K MolDrook reports that h» hi. 
this lUn on Buddy 0Q55 -' 
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HEW ORLEANS JAZZ BAlft (Ueue 4) 
/ek Aoibrdok U«o provides *be 
master- numbers. 5152-3 and 5153-5 
for f Baby IftnH -You Please 0«» 
Hose* -and ^[ama^s Ooi the Blues' 
respectively. His Lillian Harris 
Item is on Regal 94?7» 



r 



TOMY PARENTI f wsU-known jaw 
Clarinetist^ is looking for In- 
formation on one of his record*" 
ing dates which has escaped his ' 
memory* Record Research ' has 
made an ' attempt to help Tony 
but we are stumped* We fhere- 
fore would like to enlist the 
services of thoss of our sol* 
ieotlng fraternity who may be 
able to fit the following pieces 
together Into a known recording 
session* 

made in 1328-192? 
Parent 1 played clarinet and 
was given some solo Wbrk^. fl# 
(c) sww 'ttf the other Jmisiclans - 
"* were • Tommy Oorsey*l;'^ftffiB^ 

o*-tr^<JiTei 'tw^m^^i^^.^^ 
banjo and sousaphone? ^Lemson ' 
could not recall the namn of 
the recorded tunes however f he - 
does recall that two sides were 
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FLETCHER HENDERSON'S AJAX RE- 

In , 1 

According to queries which ap- 
peared in issue 2 of hR concern- 
ing thea'Seven Broi?en Sables 1 — 
ajid the actual geographical lo- 
cation of Henderson AJax reoord- 
ingflt+.Don Redman advises us of 
the fast that he recalls that 
the AJax f s were recorded in N«w 
York and that the t Seven Brora 
Babies* was a Henderson AJax 
pseudonym*.* 

W* Laurence JMES- Para. 12450 

~ oft* 1927 
Oh^Gap'n /^Rlver Rousty Seng 
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These 'workings 1 were record* 
cd by Willis Laurence James who 
today is a -noted educator and 
folk lorlst at Spellman College, 
Atlanta Georgia* According to 
professor Jane a, these sides 
were cut in the Chicago Para- 
-jn cunt studio with Tiny Parham 
as the piano accompanist* James 
recalled "that he interpolated 
hollers and shouts. Into hie re- 
corded presentations* Tiny Par** 
ham was actually a^^emsrgency 



Irving Mills wm director 
made at least four sides 
tunes were of & tin pm Al- r 
ley nature 

(g) recordings were made In Mid 
• towi Manhattan New York 

(h) these were recorded after 
his New Orleans sides and , 
before his clarinet solo 
endeavors for Cameo et alt 

fa, ■ 

PURITAN 11367A/11359P 
* Herb Thrune fiends^ details about 
an unusual Puritan recording* 
"I have a Puritan which has no 
label errors but has different 
catalogue numbers on both oldest 
The label on the A dlde Is Pu- 
ritan 11367-A 'Prince Of Walls 1 
1973 by Fletcher Henderson Ork* 
The reverse is Puritan 1135^8 
'Copenhagen* 16^1 by Sammy 
Stewart Ork" v C 

SIX HCfTTENTOTS - On the Nation^ 

■1 1 

al iiufliq Lovers Label! J I 
That f s rltfit,* This group's pre- 
sentation Of 'Sometimes I'm Hap- 
py' fox trot-vocal chorus (71 7^2) 
can be heard on N«U»L* 120B under 
NML's most popular nomen«*N*tt*L* 
Dance Orchestra » f , label indicates 
Electrically reoordedi»(reoording 
Itself stems from a T Plasa**B^-Do^ 
Re' parent ) 



Standard Be e eras • 
Editor's hote-see Pag* ? * 

The CoUtnnla Cenptny auitlenea » 

lo the StmtUM (uftiolt BhouW * 
not be aonfused with that of • 

tho present ownership as foun, • 
reorganization! have taken • 
place since tho Standard opl- * 

aode of tho early oenturye * 



WAUSRESfttB (continued fron_p»8) 
had iritton tunes with tJi* saao 
title that year, 'Pat CfttV the 
bote, too amazed whon. I iold 
him Crawley's version was hot" 
tor* He was astonished linen 
Pats admitted that I was right* 
When I got 'Fat Cat 1 fired, tho 
groat Obi nit « in took ovor the 
Job* He later brought in Glen 
Miller, Tamy Dersey, Larry 
Clinton and flrod tho Dtika* 

1930 found Bailor on Radio sta- 
tion WW In Clnel?***!* 
When tho company triad paying 
hln off in'pianuts* he went on 
a o it-down strike « The natter 
tu subsequently sortie d# Ho 
unit on to quire a great rep- 
utation with thlo CBS affiliate* 

In 1?33» Waller .was . with a 
quarto tt« sailed 'The 8eale 

.^root^-^O-ylng 




Theatre in ftre*klj» Mew fffk # 
TJhilo there, I Bade him buy 
that pearl greY defrj^/whicti e* 

virtually, ...b*^:,;^ 
trttda^marVf f olltfiflti^ week' 
we reached *The Last Mile* to 
the bis house, the Palace Thae*- 
tre on ! the bis Apple% 

At th« Palace* everybody A hlfl 
brother nerved ecae WW ef a 
legal paper on him* It . g<rt 
to he was afraid to leave tho 
place. He told no that he 
oouldn*t recognise most of tho 
olainflv 

That year, I dropped our twenty 
year asffoolatiotij by switching 
my Interest to Stepln Fetohit A 
tho Few VUll lama and Stanley 
fennett Orohestrats # 

When I later met tfall©r*s wife 
she told mo that Fats had often 
mentioned that I was tho cha 
who made htm famous**** Over 
$100*000 royaltlfift- have been 
earn** from *Wi-rrcorda slnee 
hia death, ye^ht* family shows 
do evidenoe ot ^ea{ prosperity* 



^od ^ e n c ^d^b^ ' ftM^rt^^go Why ; 

tp 'Australian Jme &4?irterly 1 • 2 Olenbrook 

oal res&arohi Remit $1 to BUI Stem 
2263 Uorrlson Ave* f Ohlon New Jersey for 

!lNTEiaJATTJWAL DISflqPHTUe- For details wrl 
to Larry Kin or, p*0* B 01 25208, tfesi lo* 
Angeloa Station* Loa Angeles 25,Oallfornia 
>AZZ MtffTB iff™ remit &*50 for U issues ■'or 
$2,25 for^blssues to f Jaz2 Monthly Sutw 
eorlptlon Service, 43a Goring Acad, London 
K»ll England 

Jazz k:ist^ t?i*, 

R»^t to B11V S' 

EATSS""ls8U0 



or a bi-monthly auBtf* 




address abow) . 




>amm( aqdress above) 
NgW JAZZ F^CQRP- prlnied In Engllsl>> Ypr. 

the enthusiast of modern dlsaoeraphloal 
data« Published bi-monthly by T the Now Jazz 
Soolflty Itallana^ . . . 

tfJM *■ a monthly advertising gedlum f or ^Kosy 
lifio wish to buy # trade or sell jaw records. 
Contact T*H« Benwell^ 4 Hilloreet Gardens, 
London N»ff« 2, England 
WAX WORKS OF POKE gLLIMGTOT» 
to B.H* Aaaland , B aide re vaegi»n , Canj 



Sweden 



* •*»*¥o#V%** I ***n«sn***f ******** 

• An Index of artlol*a whlah * 

* appeared In *Reoord Rosear«h'* n * 

• tottX^&T&l -be inotodod * 



SELVIW DISCCM 
V^oody B&ok&notfi^ 
How Jersey 




' ~ One dollarH**— ' " 



DIE DEOTSCHE 3A2L-DI3CCORAPHIS^- realt 
tyJ& 'tQ Tr«hs*W»4hio HeoepJd^lBO* 
Ml West 4tede-Sti^ot» York 
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